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“We had the experience but missed the meaning, an approach to the 
meaning restores the experience. In a different way”. T. S. Eliot, The Dry 
Salvages, 1941.

The elaboration of most of my works dates back to my years of academic 
training, first in the field of philosophy, then art history and museum 
studies. This transition to the arts, far from representing a break from 
formal research, was driven by a desire to test what I had learned 
until then. Working now as a visual artist means trying to apply those 
theoretical tools and skills to something that usually stands beyond the 
reach of academia: experience itself.

My works take the form of long-term research projects, based on rigorous 
methodologies applied to the concrete objects of everyday life. They stem 
from ordinary situations to examine how social discourses – such as 
History, Law, Medicine, State Bureaucracy, or even Astrology – affect our 
individual identities, and propose, here and there, minimal interventions 
in the way they operate. Hence their material elasticity: based on 
narrative, they are able to become photographs, objects, installations 
or writings, and to be presented both in the context of a conventional 
exhibition and a publication or lecture.

Being faithful to experience, however, does not mean blindly adhering to 
sentiment or sensitivity. On the contrary, what interests me is to look for 
that precise point where experience goes beyond the personal anecdote 
and, all of a sudden, takes on a collective dimension, that is, a social, 
political and economic significance. A paradoxical point from which it 
becomes possible to enunciate something (and even something new) 
about oneself, using the third person singular: he. And then, to go back to 
the first person: I. But in a different way.

It is not about a new delusion of objectivity, but a search for a non 
romanticized stand in the domains of expression and reflection. For it is 
precisely in these social registers, which are common to all, that affects 
meet politics and stories meet History. And, if I so often seam to appear 
as the “subject” of my pieces, it is in the role of an anonymous subject 
caught up in an everyday life situation to which anyone else can easily 
relate. Each one of them embodies different sets of ideas, concepts and 
hypotheses, allowing artworks to also function as “case studies”. 
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Things
2018

Installation, approximately 3200 personal items, 32 metal shelves, 
2 metallic drawers, 15 light tubes, stationery in variable quantities, 
2 media player containing 34 audio tracks, 1 panel and 34 
markings on adhesive vinyl (variable dimensions)



Things is an attempt to reconstitute — in an almost detective-like way 
— the chronology of a life from its accumulated material over the years. 
By listing and making public all the artist’s disused objects, the work 
runs counter conventional autobiographies: here, the ideia is not to 
start from the author’s memories, but to use the materiality of objects to 
force memory (and oblivion) in radically unforeseen directions.

Displayed without any censoring, the more than 3.000 items listed here 
function less like a personal museum of the artist and more like
common stock of a shared generation. Its title, a reference to the 
eponymous book of French writer Georges Perec, Things: a story from 
the sixties, from 1965, testifies to the impersonality of the enterprise. 
After all, the (unrealized) project of making one’s exhaustive inventory 
was also taken from one of his essays: 

“This panic of losing my traces was followed by a fury of preserving and 
classifying. I kept everything: letters with their envelopes, movie tickets, 
air tickets, invoices, checkbooks, brochures, receipts, catalogs, conventions, 
daily newspapers, dry marker pens, empty lighters, and even gas and 
electricity bills from an apartment I had not lived in for more than six 
years and sometimes spent a whole day sorting and sorting, imagining a 
classification that would fill every year, every month, every day of my life.” 
(“The places of a ruse” In Thinking / Classifying, 1985).



Installation shot at Galeria Janaina Torres, São Paulo, 2018



The YoUTh bUlleTin
2018

In collaboration with 
Gustavo Colombini

Performance: Stage reading 
of the book The Youth 
Bulletin (2014) performed by 
five guest actors (duration: 
approximately 3 hours)

Intervention on the floor of 
Ateliê 397 art space, with a 
full-scale outline of a 37sqm 
apartment’s floor plan



Issued in 2014, the book The Youth Bulletin brings the transcription of an actual conversation which took place throughout the morning hours of a night in 2009: in this 
conversation, five friends made plans for the future, none of which ended up materialising. Nearly ten years after this first encounter, the dynamics recorded in the book was 
updated via a theatrical device: five actors — professional and amateurs — took the parts of those five people, in a stage reading of the publication.

Directed by playwright Gustavo Colombini, the guest readers Leonardo Araujo, Flora Leite, Barbara Mastrobuono, Vinicius Pires and André Felipe rehearsed the text together, 
preparing for a play that would never materialise either. The practice took place in the office of Ateliê 397, São Paulo, at a space limited by the full-scale drawing of the floor plan 
from the flat where the original conversation took place, a tiny artist’s studio of 37sqm in Rio de Janeiro.



hY brazil
2018

Polyptych, pigment on cotton paper and methacrylate, 
 (37.5 x 60 cm each)



Hy Brazil is based in computer screenshots showing the results of an 
extensive Internet survey of a ghost island off the coast of Ireland. 
Called Brazil (or Hy Bressail, O’Brazil, Brazil, Bracil, Bracir, among 
other variants) long before the discovery of the South American 
country, the island was present on virtually every nautical chart 
between 1325 and 1870. It was only in the end of the 19th century, 
after countless unsuccessful attempts to find it, that modern 
cartographers determined that it had been confused with a simple 
rock present in that region.

Meanwhile, Hy Brazil has occupied a privileged place in popular 
imagination, appearing in several narratives as a wonderful, but 
unreachable place. Its presence attested in the maps gave origin to 
the diverse theories on the mysterious island and its inhabitants; 
some accounted the presence of an advanced civilization, both 
morally and technologically, other the place of origin of mythical 
tribes. Presenting thousands of results about something unexisting, 
the Internet appears as an ideal tool for spreading both new and 
old mythologies, where the most primitive ghosts of desire and 
imagination persist, proliferate and flourish.



(sTill) brazil
2017 - 2018

Installation, 250 photographic stills (20 x 30 cm 
each), adhesive vinyl panel (variable dimensions), 
1 audio track (4:00:00’ in loop), 3 digital videos (in 
loop), assorted objects and a 1 photograph printed 
on cotton paper (150 x 100 cm) 

(Still) Brazil is an investigation on the representation of Brazil in 
different cultures, as it appears in foreign cinematographic works. 
The work brings together 250 stills out of a compilation of almost 
1000 fiction features produced and shot abroad in which the words 
“Brazil” and “Brazilian” appear for no particular reason, always 
unrelated to the unfolding of the plot.

The exemplary case is Brazil (1985), by Terry Gilliam, a dystopic 
science fiction film showing no connection to the country, except for 
the constantly played score Aquarela do Brasil” by Ary Barroso. More 
than the earnest documentaries about the country, those apparently 
unimportant little references, lost in fictitious dialogues, hold the 
true unconscious images of exoticism. Distant both in time and 
space, Brazil serves as the underside for all those films, like a black 
hole in the scripts, to which all the characters’ promises, dreams or 
escapes are sent, never to be accomplished. 

(Still) Brazil was also conceived as a film itself, in which each piece 
explores (and sets aside) a cinematic feature: sound, moving image, 
still, spec sheet etc.



Installation shots at Paço das Artes, São Paulo, 2018



Compilation featuring 80 foreign versions of the 
song “Aquarela do Brasil”, written by Ary Barroso 
in 1939, in all languages except Portuguese and 
every genre except samba.

Stereo track 4:00:00’ (loop)

Collection of printscreens from 250 films in the 
precise scenes in which there is a mention of 
Brazil — subtitled in their original language. 

20 x 30 cm each

Liist featuring the movie title, director, year, country 
of production and the exact minute count wherein 
the words “Brazil” or “Brazilian” are mentioned in 
877 foreign fiction films, ordered alphabetically. 

Plotting in adhesive vinyl



Editing of the films Land in Anguish (1968) by Glauber Rocha, Macunaíma (1969), by Joaquim Pedro de Andrade, and The Mercenaries (2010) by 
Sylvester Stallone, all of them shot at the School of Visual Arts of Parque Lage, in Rio de Janeiro. Once removed all the ficcional elements of those 
movies — such as dialogue, characters, sound and story — all there is left to see are the architectural fragments of the palazzo, views of the pool, 
facade, columns, doors and corridors.

Digital videos, respectively 00:36’, 01:18’ e 01:46’ (on loop)



FWD: sorrY For The DelaY 
2017

Installation: animated GIF, adhesive vinyl and email 
printouts in colour offset paper

(variable dimensions)

Fwd: Sorry for the Delay is a project seeking to resume interrupted 
email exchanges. By means of public invitations, the artist received 
dozens of messages — which had been without reply for days, months 
and even years — demanding the never written replies or apologising 
for delaying their own reply. Throughout one month the artist acted 
as a mediator between senders and addressees, promoting a sort of 
temporary amnesty for delayed or unanswered emails. 

Currently, it is estimated that 145 billion e-mails are sent daily 
throughout the world, and that over 11 hours per week are spent 
reading and replying those messages. But this technology driven 
escalation simply reminds us of an ancient truth: just as any kind 
of financial transaction, also communication generates debt. It is a 
vicious circle, because it’s at the same time necessary and unpayable.

It is what Argentinian writer Ricardo Piglia states in his novel 
Respiración Artificial, 1980: “It is not the case of taking correspondence 
as a financial debt, although in fact there is some connection between 
the two: messages are like letters of credit, which are received and owed. 
There is always a little remorse towards a friend to whom you owe 
a letter, and not always the joy of receiving a letter makes up for the 
obligation of replying it”.

Installation shot at Galeria Slyzmud, Buenos Aires, 2017
(Adhesive vinyl and vinyl cut-out on glass)



Installation shot at Instituto Tomie Ohtake, São Paulo, 2017 
(690 x 230 cm)





PlaY ThaT MUsic | WhiTe boY
2017

Musical performance in collaboration with Alexandre Gwaz, 
recorded on vinyl and CD (coming soon)

Drum kit, computers, recording equipment, LED lights

white boy

The performance Play that Music consisted in the live recording 
of a five-track album. Titled “White Boy,” it is a ghost version 
of another record, one that I should have recorded with my 
teenage band exactly ten years ago. It follows the original scores 
precisely, but contains only the instrument that I was assigned 
to at the time: the drums.
 
The performance, in fact, began a few months earlier: it involved 
the entire process of relearning to play the instrument, with 
which I had had no contact since then. Forcing the body back 
to the vigour of the past, Play that Music seeks to point to the 
almost mythical character of the “band” as the first place of 
encounters, affections and exchanges between friends. But also, 
by a strategy of absences, to the turbulent passage to adulthood, 
often suffocating those impulses, desires and initiatives of youth. 

Play that Music was also the name of an event organised by 
tmyself at BREU Art space on December 2, 2017, which also 
hosted new sound performances by guests Stefanie Egedy, 
Gustavo Torres and André Damião.





sQUare Dance 
2017

Installation: 300 metres of multicolour buntings in tissue 
paper, cotton string and white spray paint applied with  
stencil.

(variable dimensions)

Square Dance1 is a work created especially for an exhibition with the 
subject of the Brazilian festivities of June, which took place at the Solar 
dos Abacaxis, Rio de Janeiro. Throughout the spaces of the old house, over 
300 metres of colourful buntings where hung up, in the typical fashion of 
the festivals of June. Merged with the event’s decoration, they showed the 
statement “Whoever is not in jail, is currently in the Planalto2”, which was 
repeated, word for word, in every bunting, in every room.

It is about a statement made a few days earlier, by Joesley Batista, 
chairman of J&F Group, to Época Magazine, still in the context of his 
plea-bargaining session involving the Operação Lava Jato. Although the 
entrepreneur would have preferred the term “criminal organization”, 
the interview hit the newsstands carrying the sensationalist headline: 
“[Michel] Temer is the boss of the most dangerous gang (quadrilha) in 
Brazil”. In response to that, the president’s trusted man, Rodrigo Rocha 
Loures – arrested in the act carrying a suitcase with R$ 500,000 in bribes 
– stated that Joesley himself would be the said “boss of the gang”. The same 
accusation was made countless times against former president Luís Inácio 
Lula da Silva, by columnists of Veja magazine, broadcasters of Radio 
Joven Pan and by the federal representative (and then pre-candidate to the 
presidency), Jair Messias Bolsonaro. Joesley, just as Temer and Lula, have 
tried, via their legal agents, to sue one another for slander and libel, but 
have never been successful. 

The work also pays homage to the artwork Guirlandes by French artist 
Daniel Buren presented in the Documenta 7, in Kassel, 1982.

1  A pun with the word ‘Quadrilha’, which means both square dance and a 
gang of bandits. 
2 Planalto – a reference to the seat of Brazilian Parliament, in Brasilia.



Pigment print on cotton paper (100 x 66,5 cm)



The DeFenDanT is nakeD 
2017

Performance, photograph, objects

Banner in polyester embroidered with white cotton thread
(100 x 65 cm) and wooden mast (200 cm), trousers and 
cotton shirt, rubber shoes and 01 mineral pigment print on 
cotton paper (80 x 53 cm)



The Defendant is Naked was a performance carried out 
at the 2017 Carnival in Sao Paulo. It consisted of walking 
through different block parties in the city centre, carrying an 
eponymously embroidered banner. Amidst the festive crowd and 
the colourful decorations of the streets, there stood out the black 
and white solitary message in the air: “the defendant is naked” 
[“o réu está nu” in Portuguese]. 

It was a reference to Hans Christian Andersen’s classic tale, “The 
Emperor’s New Clothes”, in which he is tricked by his tailor, 
believing to be wearing garments with alleged magical attributes, 
which could only be seen by those with sufficient perceptiveness. 
At the end of the tale, it is the naivety of a child which breaks 
the vicious circle of bewilderment and fear brought about by the 
monarch upon his subjects, when it cries out: “the emeperor is 
naked! [“o rei está nu” in Portuguese]. 

At a time when the top leaders of the nation are under criminal 
investigations and trying to circumvent the accusations, it is 
important to point out once again the “empty” spectacle of 
power. On the other hand, against the false morality which 
accompanies this political crisis, one must exalt the power of the 
gesture that consists in, once a year, us collectively stripping off 
our garments in public, in the centre of our cities.



all The PoinTs
2017

Visual essay made especially for Revista Serrote #25 issue (IMS) 
18 x 24 cm (32 pages)

‘All the Points’ is a contraction of the 
full title which gives instructions to the 
project to cover all points of literary 
interest in the city of Santiago de Cali, 
Colombia, according to fictional works by 
local authors. 

If in the first two guides of this series the 
emphasis was in the completion of the 
itinerary throughout the cities, here, the 
fundamental part is the method in which 
the itineraries are made.

Selected by the Escola de Artes Visuais 
do Parque Lage for an Arts residency 
in Lugar a Dudas, art foundation based 
in Cali, Colombia, I set out to read in 
four weeks the essential works of literary 
fiction created in Cali, by local authors, 
having the city as a backdrop.  Books that 
could, albeit indirectly, offer some clues 
about the evolution of the perception 
of the city by its own inhabitants, in the 
same way it had been recorded by its 
greatest writers throughout the centuries. 
The guide, duplicated in facsimile in 
Serrote magazine, offers not only the 
itineraries for the city, but also a summary 
of the books chosen for the guide, some 
of which have not been published in 
Brazil.





all againsT
2016

In collaboration with Camila Goulart
 
60 street posters scattered around Rio de Janeiro
(150 x 300 cm each) 



This series of street posters brings back classic slogans from campaigns 
to fight the dengue mosquito, calling on citizens to unite against a com-
mon enemy. The campaign slogans have been repeated so exhaustively 
- especially during summer, the annual outbreak period of the disease - 
that all residents of Rio de Janeiro instantly recognize them.

Here, however, the simple omission of the word “mosquito” removes the 
original context and leaves the passer-by with the task of figuring out 
who or what is meant by the intentionally empty reference word “ele” 
[him]. The work encourages a kind of curiosity that becomes an oppor-
tunity to take position at the particular moment of political antagonism 
when these posters appeared on the streets of Rio de Janeiro: on the day 
after the impeachment of former president elected Dilma Rousseff.



ask YoUr neighboUrs
2016 - 2017

Metal and acrylic, neon lights  
(540 x 360 x 180 cm) 



Nowadays it’s almost a truism to say that we have never been more 
connected to the rest of the world and yet we have never been more 
lonely in our apartments. We have unlimited access to celebrity news 
and to what’s happening in the most remote countries, but at the same 
time we have no clue about the people who are living next to us. We 
hear our neighbours’ footsteps and share elevator space with them, we 
attend condominium meetings and exchange friendly greetings in the 
morning, but we do not know their names.

Ask Your Neighbours is a work that points to that loss of a sense of 
community in large cities through a simple device: a neon sign mounted 
on a “floating” metal structure. Thanks to its placement on the roof 
garden of the Centro Cultural São Paulo, the work can be perceived 
in two distinct ways. When viewed from closeby by the visitors of the 
cultural centre during the day, it is taken for an installation object with 
a physical and material presence in the open air. When seen from afar, 
through the windows of the apartment buildings on Avenida 23 de Maio 
at night, it is an immaterial message in light.

While the work evokes the traditional associations of neon with street 
commercialism in big cities, it fails to perform the basic function of the 
light sign: it doesn’t sell, point to or clarify anything. It addresses the 
public directly and asks whoever is watching to go to their “neighbour” 
to inquire about the origins of the enigmatic object. It invites its visitors 
to talk to each other, to dialogue, to make contact with those that are 
next to them. And in the case of the surrounding residents, to come to 
Centro Cultural São Paulo to see the thing from up close.



Artwork installed at the roof 
of the espaço Saracvra Build-
ing, August, 2017 invited by 
Thelma Vilas Boas’s project 
Lanchonete<>Lanchonete. 
Supported by Goethe-Insti-
tut Rio de Janeiro, Ge-
sellschaft für Internationale 
Zusammenarbeit GmbH 
(GIZ) and Germany’s Fed-
eral Ministry for Economic 
Cooperation and Develop-
ment (BMZ), as part of the 
project ‘Jogos do Sul’.



Don’T leT an arTisT becoMe a ProFessor  - a PUblic class 
2016

Long duration class lecture in the auditorium of EAV Parque Lage, 
advertised via offset printed posters 

(70 x 47.5 cm) Print run 600 + 10 signed copies

For a continuous period of nearly 20 hours, I lectured on the full 
content of my six-month course — Photography and its ghosts — 
uninterruptedly and free of charge. The work takes its name from 
the pamphlet published by artist Ivald Granato in 1977, in which 
he proclaimed, in hopes of finding patronage for his work: “Adopt 
an artist, don’t let him become a professor.”
 
Here, by confounding the image of the artist with that of the 
professor, I sought to tackle the stigma of teaching as being a 
“lesser” activity in the art world, a solution reserved solely to 
that professional who could not find success in his/her personal 
production. Stigma which is also faced by many artists. Therefore, 
the artistic gesture here lies not simply in affirming that this 
“infinite lecture” is a performance; but primarily in using the 
context of an art exhibition strategically, to grant free access to a 
course, which generally imposes a restrictive cost. Thus, through a 
brief gap in its programme, to remind the public of Parque Lage of 
the fundamental vocation of the place where they stand: that it is 
not a museum, but instead, a free school of art. 

Billboards announced the complete programme in advance, each 
lecture, timetable, lectures going over night to the following day, 
with their specific themes, panels and film screenings. 





Facing The Device
2016 - 2018

(variable dimensions)

Between 2008 and 2011, I have systematically photographed the first 
call of every visitor who came into my tiny apartment, while I lived in 
Paris as a student. I’ve therefore compiled an archive of over 300 images, 
mostly of youngsters in relaxed poses, all of them standing at the 
same spot in the hallway, under a red sign which read, in Portuguese: 
APARELHO (device, apparatus.)

The name served as homage to the places used by several leftist 
groups as a meeting place as well as a temporary residence, during the 
confrontation with the Brazilian military dictatorship (1964-1985). 
And as homage to journey of my father, Silvio Jablonski, a 23-year-old 
engineering student who lived in one of these communist “apparatuses,” 
until being taken in August 1971 during the military operation 
Operação Bandeirantes (OBAN) to the seat of DOI-CODI in São Paulo, 
where he would be arrested and tortured. 

Through a mirror strategy, the works aims bringing to the present that 
fundamental correlation between youth’s individual experience and 
the collective awakening of a political awareness, which so profoundly 
marked the 1960’s and 1970’s. After all, the vast majority of the militants 
of the past was comprised of young people, in their mid-20s, and the 
time spent in those clandestine apartments also represented, for many 
of them, a first experience of freedom away from the repression in their 
own family homes. 



Views of the work at exhibition Elefante branco com 
paninho em cima, at Museu da Imagem e do Som, 

São Paulo, 2016.

3 light tables (33 x 45 x 5,5 cm each), 3 magnifying 
glasses and 130 color slides



Installation shot at solo exhibition Homemade Misteries at Casa de Cultura de Anápolis, 2018
300 color slides, 02 metal cases, automatic slide projector, 02 cooper tubes, 02 curtains, adhesive vinyl



all The PoinTs
2015

1 guide book, 2 mp3 players with earphones, 2 prints 
of maps and 61 file cards (11 x 19 cm each). Variable 
dimensions

Installation shots at SESC Vila Mariana, São Paulo, 2015

All the points is the contracted name of the full title which gives 
the instructions of the project: to go over all the gastronomic 
highlights of Rio de Janeiro and São Paulo listed in the Michelin 
Guide 2015 in the shortest time possible. 

This new version of the project initiated in Buenos Aires 
in 2014, proposes a comparison of high gastronomy addresses in 
Rio de Janeiro and in São Paulo, Brazil. Upon closely following 
the listing on the Michelin Guide, I draw an urban map that 
shows what lies behind the allegedly “universal” quality of the 
“starred” restaurants. Created in 1900 by tyre manufacturer André 
Michelin, the system suited the few who could afford a motor 
vehicle in the dawn of the 20th century, and continues to comply 
with a set of criteria established by a specific social group, defined 
mainly by their wealth. 

The work consists of 61 charts indicating the routes travelled, 
and contains: a picture of each restaurant, the time of the visit 
and the average price of meal, and the restaurant evaluation such 
as it appears in the guide itself. Two maps and two audio files, 
containing the recording of the routes travelled by car throughout 
both cities complete the installation. 



são Paulo: route by car covering 36 spots in a total of 12 hours and 
3 minutes (including a 1h20min break). With the participation of Pedro 
França and Bruno Nadkarni

rio de Janeiro: route by car covering 19 spots in a total of 7 hours and 55 
minutes (including a 1h24min break). With the participation of Camila 
Goulart, Pedro Victor Brandão and Laura Cosendey



Installation shots at Zipper Gallery, São Paulo, 2016

12 x 20 cm box, lined with silkscreen fabric 
containing: 61 charts measuring 11 x 19 cm each, 1 

CD with two audio tracks and 2 maps, 65 x 46 cm 
each, printed on japanese rice paper.



all The PoinTs 
2014

Three guide books and 85 file cards
(13 x 19,5 cm each) 

All the Points is the contracted name of the full title which gives 
the instructions of the project: Using different guide books, go over 
all points of interest in Palermo SoHo and Palermo Hollywood 
(Buenos Aires) in the shortest time possible. 

Eliminating the most obvious points (museums, gardens, 
monuments, etc.), it is not only about indicating the extreme 
volatility of certain areas due to real estate speculation, but also 
to establish, with my own physical displacement, an ideological 
cartography of guide books. That is, to understand what they seek 
in the same area or domain — where do they sleep, where do they 
eat, where do they shop? —, the new nameless explorers which 
sign the best-selling guides in the world: Le guide du Routard 
(France), The Rough Guide (England) and Lonely Planet (United 
States). 

Next to every photograph and timetable, which prove the passing 
through each spot, a full description of the points of interest, such 
as it appears in those distinguished travel guides, can be found.



Installation shots at Universidade Torcuato di Tella Gallery, Buenos Aires, 2014



ranDoM Years
2014 - 2016

In collaboration with Francisco Galán

Installation shot at Sancovsky Gallery, São Paulo, 
2016. (Series of nine 20 x 30 cm inkjet photographs 
on photographic paper)

By using an antenna, exit language and 
meaning. By using a knob, generate a new 
generation. These were the directives of the 
investigative work I presented at the exhibition 
of the Programa de Artistas Di Tella in Buenos 
Aires, 2014. 

Taking the contingency of my own admission 
in the programme as a starting point, I 
proposed the creation of an alternative 
method for the selection of candidates, one 
which could replace the arbitrary nature of 
every selection process (choice) for the purity 
of chance (non-choice). And consequently 
produce, randomly, other generations of 
artists and curators alongside those who were 
officially admitted.



For this purpose, I organised an expedition in search of the only known phenomenon which appears to not comply 
with any form of pattern: the so-called “white noise”, a random frequency resulting of the sum of multiple low intensity 
interferences (atmospheric and electromagnetic signals, static electricity etc.). 

The whole process also involved the creation of a homemade device made of transistors, resistors and capacitors connected 
to a copper bar in order to capture this frequency which can only be found pure in nature, and a computer programme 
for the interpretation of the input data, automatically conforming it to the administrative requirements of the institution, 
creating thus over 550 alternative lists of chosen candidates for the ‘Programa’ in that year.
 



How many generations are possible in one 
single year? 

Beyond a criticism to a particular selection 
system, or an abstract debate about chance 
as a form of suspension of judgment, this 
was an actual attempt to use institutional 
legitimisation in the creation of new 
possible records. 

Installation shot at the final 
exhibition of the Programa de 

Artistas in the gallery of the 
Universidade Torcuato di Tella, 

Buenos Aires, 2014
 

Adhesive vinyl, photographs in 
different shapes and amounts, copper 

antenna and analogue receiver, 
computer software, sound speakers 

with static-like noises and several 
documents (variable dimensions)



WesT / easT
2014 - 2016

Two family photographs mounted on advertisement billboards 
(7 x 3 m each)

West / East s a fortuitous work 
consisting of the contrast of two 
images found in different photo 
albums: one belonging to my own 
family, the other belonging to the 
family of a former girlfriend. 

In addition to a mere formal 
analogy (horizon, shades of blue 
etc.) or sociological comparison 
(quality of life, customs etc.), these 
images point to the persistence of 
the great ideologies which marked 
the 20th century, even in the most 
inconspicuous activities, such as 
tourism. And that, despite its daily 
concealment, promoted by advertising 
mechanisms which sell the idea of  
“travel” as a form of outlet of daily life, 
as an escape from the cities. 

my brazilian grandmother at the caribbean sea, 1982 |
Av. Profesor Ricardo Balbín 4.000, Buenos Aires, Argentina



my girlfriend’s romanian grandparents in north korea, 1975 |
Av. Independéncia 1.475, Buenos Aires, Argentina

However, as revealed by our own photo 
albums, tourism is in fact connected to 
the organisation of the working world 
and shares its most important social 
and political consequences.  

This may seem to be the reason why, 
in their well-deserved days of rest, 
the capitalist families of Brazil tend to 
holiday in Caribbean cruises, and the 
communist families of Romania, in 
turn, tend to blow off steam on remote 
beaches on the coast of North Korea.



Installation shots at Sancovsky Gallery 
and Zipper Gallery, 2016. 

   
2 vynils pannels over glass surfaces  

(5 x 2,5 m each) 



The YoUTh bUlleTin 
2014

Independent publication, featuring Daniel Jablonski, Lucas Cureau, 
Delia Rogobete, Pedro França & Ismar Tirelli Neto. 

500 numbered issues, 101 pp. 
(18,5 x 14,5 cm)

The Youth Bulletin is the transcription 
of a long conversation among friends 
throughout one night of December 
2009, and whose guidelines, more 
or less vague included: making an 
assessment of the present and plans for 
the future.
 
Six years later, upon the release of the 
book, none of those plans had been 
fulfilled. However, far from the idea of 
it being necessarily a failure, the preface 
reads the idea that the youth consists 
precisely of “the mismatch between 
promises and accomplishments. There is, 
in conclusion, a legitimate virtue in the 
levity of plans which are never fulfilled, 
and why not, even an unexpected 
beauty in all this naivety disguised as 
arrogance”.  

A time capsule of the youth of a 
group of people that carried on their 
production in different directions. 





oTher inDePenDenT 
PUblicaTions 
2009 - 2014

 
• A utopia against reefs | an interview with Antonio Sobral, published independently on the occasion of his exhibition Arrebentação at the 
DConcept Gallery, São Paulo
• Custom Procedures | independent publication with an essay on the work of Antonio Sobral on the occasion of his exhibition Força Latente at 
the DConcept Gallery, São Paulo
• Daniel Jablonski interviews Pedro França | a bilingual interview published in the magazine “Octopus Notes 3”, Paris, France
• The curator as ethnographer, the ethnographer as curator | interview with Pedro de Niemeyer Cesarino, in a collaboration with Isabella Rjeille, 
as part of the publication ‘Máquina de Escrever’, 2013, CAPACETE Entretenimentos



The MaD sleeP - Who WaTches The WaTchMan?
2013 - 2016

31 mechanical alarm clocks, wooden shelves, 01 night watchman’s clock, paper 
reels, adhesive vinyl panels, metal showcase, wood and acrylic, books, artist’s 
notebook, film projection (loop)

In order to self-diagnose as having an unknown sleep disorder, 
consisting of the impossibility of waking up at a scheduled time, I’ve 
carried out a homemade experiment: for a whole month, I would sleep 
with a watchman’s clock tied around me — the type of clocking system 
used in the 19th century to ensure that watchmen were doing their 
patrols in factories and warehouses — in order to keep track of my 
nocturnal activities. 

Every time I felt I was waking up, I would activate the mechanism of the 
control device, printing in a roll of paper inside of it the exact time of 
my waking. Upon comparing the discrepancy between the time set on 
the alarm and the time recorded in the paper, I was able to determine in 
a strictly mechanical way, how much time it actually takes me to get up 
every morning.

With over 30 alarm clocks in operation, the installation presents 
the method and results of this “case study” in first person. A long 
eponymous essay, conjugating Freud’s science of dreams, the structures 
of domination in Industrial Capitalism and the Mad Love of the 
Surrealists; completes the work — a mixture of theoretical investigation 
and artistic practice. 

Installation shots at Casamata Gallery, Rio de Janeiro, 2014





Installation shots at Bolsa de Arte Gallery, São Paulo, 2016
Detail of film projection over curtain



Installation shots at Bolsa de Arte Gallery, São Paulo, 2016
Detail of homonymous series of 9 photographies 43 x 30 cm each



asTrologicallY incoMPaTible  
A resolution to Claudia de Castro, announced at the Department of Law of the Catholic University of Rio de Janeiro, on the 27th of March 2012 
2012 - 2016



Astrologically Incompatible is a formal resolution, announced on the 
27th of March, 2012, as a speech at the Pontifical Catholic University of 
Rio de Janeiro, in the occasion of a seminar regarding the posthumous 
work of my professor and dear friend, Claudia Castro.

Having just arrived back in Brazil after the completion of a bureaucratic 
Masters in that same discipline, it was no longer possible to think of 
Claudia’s philosophical ideal without seeing myself confronting the 
image of the countless academic disappointments which have preceded, 
coincidently or not, her brief battle with cancer. And in order to say 
everything, it didn’t seem to me to do her memory any justice to pay 
tribute to her in the very terms of that which had, ultimately, made her 
miserable: Philosophy.

The resolution, expressed in the legal instrument which was made 
public in the seminar, is read as an attempt to revoke my academic 
degrees - and thus, my “destiny” as a philosopher, as it was presented 
in the astrological chart given to me by Claudia, a long time ago. I thus 
decided to hasten that inevitable process of academic ruin; not any more 
through the unrestricted embrace of an ideal unrelated to the political 
contingency of the university; but conversely, through the decision to 
make myself completely excluded from the discipline: “I hereby proclaim 
that I am no longer part of Philosophy”. 

Two A4 format sheets of paper, one casette tape, Ink-jet 
print over cotton paper. (71,2 x 49,5 cm)

Following page: installation shot at Espaço Cultural BNDES, Rio de Janeiro., 2016
Two A4 format sheets of paper, one cassette tape and plastic cover over three wooden 

panels (250 x 180 cm cada), adhesive vinyl, television with loop video (10:28’)





The lasT snaPshoT oF The eUroPean inTelligenTsia 
2010 - ongoing project

67 booth photographs, polaroids, adhesive vinyl, and 01 Inkjet print on photographic 
paper (variable dimensions) 

The last snapshot of the European intelligentsia is a project started in 
mid-2010, after noticing that new Photomaton photo booths had been 
recently installed in the majority of Parisian Subway stations. Contrary 
to what boasted its 1920’s analogue counterpart — the possibility of 
obtaining “6 perfect and distinct photographs” —, the new digital booths 
uphold above all the conformity of its 4 or 5 identical photographs, 
already validated for official use by the French Government. 

The purpose of this project was to revert the logic behind the control of 
such photo booths, making use of its printing technology, whose “special 
paper does not allow retouching or forgery”, to record my countless 
journeys throughout the city on my daily drifts. The choice of a Polaroid 
camera for recording the photo booths and their surroundings was 
due to its operational similarity with the booths’, dispensing with the 
use of negative film. It is, thus, about establishing a complete circuit of 
snapshots, throughout the years, until all 303 stations of the Subway of 
Paris have been recorded. 

Each installation of the project is unique: not only for the collection of 
new photographs, but also because different quarters of the map of the 
Subway are chosen to be displayed each time. 

Installations shots in the following pages at: 
1. Meu Rio NGO office, 2012 

2. Centro Cultural Sergio Porto, 2014







all The naMes
2012

Inkjet print on cotton paper 
(100 x 109 cm) 

All the names is a photographic blow-up of a tiny paragraph 
on the edition XXX, 31, Part V, of Monday, 16th February 
2004 of the Diário Oficial (the Nation’s Official Gazette) of the 
State of Rio de Janeiro. It contains the full names, arranged 
alphabetically, of all my classmates who graduated from “high 
school- general education” in the French-Brazilian school 
Lycée Molière, in the previous year. 

The intention is not to invoke an old and already worn out 
criticism of the bureaucracy of the State, but rather, to reflect 
on the paradoxical effect produced by the juxtaposition of 
words related to everyday life (“Diário”, in Portuguese, also 
means “Private Diary” or “Journal”) coming from a lexicon 
connected to privacy, and ‘official’, coming from a Public 
and political dimension. And, before the image of ones our 
experience duplicated by the State, of making positive use 
of such documents in the construction of a ‘non-subjective’ 
narrative, about oneself and the world around us.



L’insouciance was created right after my arrival in Paris, at the end of 
2008. More than merely a journal, the blog was supposed to account 
not only for my experience as a foreigner, but above all, retrace 
the events of the turbulent previous year, marked by consecutive 
ruptures, both affective and professional. It was, at the time, a matter 
of taking a year to rewrite a year, to be able to say all that hadn’t been 
said before the departure. 

Love conflicts, personal misunderstandings, relocations, migrations; 
all these small adolescent dramas, until that point restricted to a close 
circle of friends, were able to attain a broader sense when confronted 
with some of the most notable events of the 20th Century – the 
irruption of the artistic vanguards, the Communist and Surrealist 
revolutions, the First and Second World Wars, the rise of the Iron 
Curtain, the space race, the fall of the ‘Second World’ (USSR, etc.), 
etc.

l’insoUciance, PoliTics oF DeTachMenT 
2009-2010

Internet blog address: 
www.linsouciance.blogspot.com



Speaking to all in order to communicate with a few, the blog sought a 
slightly different model of internet communication, replacing its usual 
anonymity with the use of full names, and the everyday omission with the 
clarity that only a completely open space can offer. By means of making 
public excerpts of personal letters, images and videos of real people, 
the blog became an active space for the exchange of ideas, not always 
peacefully, amongst equally real people. And also, as a result, it became 
the living picture of a still unnamed generation.



an obJecT oF naTUre
2008 - 2009

In collaboration with Pedro França

Inkjet print on cotton paper 
(96,5 x 120 cm)

An Object of Nature is an attempt to reconstruct the studio of vanguard 
painter Kazimir Malevich, located in Vitebsk, Russia. This is the name 
of the secluded hamlet which appears at the end of the audacious essay 
On New Systems in Art (1919), in which it is affirmed that an industrial 
object, such as a light bulb, for instance, is the product of a single nature 
– itself abstract – in which modern painting would be, still and always, 
destined to represent. 

Upon recreating the material conditions of the painter’s work (without 
any kind of precise iconographic reference) in an apartment in Rio de 
Janeiro, we were seeking to re-enact, with a gap of almost a century, 
one of the key moments of the History of Modern Art. But also, in the 
opposite way of the cosmologic delirium of Malevich himself, suggest 
that the invention of Suprematism might have been the chance result of a 
simple domestic incident, involving the shadow of his furniture projected 
on the wall by means of the very same incandescent lightbulb which 
fascinated him so.


